Crarys 6oruni Ilanaunei

I'incoBa cratys Ooruni IlaHanei € HEHTpaJIbHUM €JIEMEHTOM €KCIO3UIll MY3€r0
icropii H®aV. Il craTys € rincoBor0 MOAEII0 OpPOH30BOI CKYJBITYpPH, IO
3HAXOJIUTHCSA B IIEHTPl CKYJBITYpPHOTO KoMmIuiekcy «@Papmaliist y BiKax», SKUN
po3TaloBaHuil y JIBOpi XiMiko-TexHojoriuHoro kopmycy H®aV. Craryi Oynu
BUTOTOBJICHI 3a 3amoBiieHHsIM HDaV B 2004 porri. ABTOpHU 3acTy>KEHUH XyT0KHUK
VYkpainu, ckynentop C. A. I'ypbanoB i Hapomuuii apxitekrop Ykpainu 0. M.
[IIxom0BCHKUIA.

CnoBOM «maHames» MPUUHITO HAa3WBaTU Mi(OJOTIUHMN yHIBEpCalbHUN 3acid Bix
BCiX xBOpo0. Ha3zpa moxoauTh Bix iMeHI Tperbkoi Ooruai [Tanaken (Bce 1iTrOMIO7),
nouku Ackiienis — Oora MEIWIIMHM 1 JIIKYBaHHS B JaBHBOTPEIBKiH MioJorii. Ii
IM's 3rafgyeThcsl Y 3HaMEHUTIN KisATBl ['inmokpata. CtapoaBHI IpeKH BBaXkalu,
10 1151 OOTMHS 3[aTHA BWJIIKYBATH iX BiJ Oyab-sikoi XBopoOu. Bonu OynyBanu i
XpaMd 1 BKJIOHSJIUCS, TUM CaMHM BBaXKalO4yHW, 110 3MOXYTh ii 3a700putd 1
siuTuca. Ak npasuio, [lananero 300paxyBanu sSiK MOJIOJY JIBUYMHY, 3 Baramu 1
KHUTOIO B pyKax.

Ha cporoguimmniii nenp, Ilananes 3anummaeTbcsi cuUMBOJIOM — (papmarii 1
(dhapMalieBTiB.



Crartys 0orunu Ilananen

['mncoBas crarys Oorunu IlaHanen sBIsSETCA UEHTPAIBHBIM — 3JIEMEHTOM
skcno3unmu Mysest ucropun H®aV. Orta crarys sBIseTcd TMICOBOM MOJEIBIO
OpOH30BOM CKYJBOTYpPBI, HaxOJALIEHCS B LIEHTPE CKYJBITYpPHOTO KOMILIEKCA
«DapManysgs B BEKax», KOTOPBIM  pPAcloOJIOKEH BO  JIBOPE  XUMHKO-
TexHoJornueckoro kopnyca H®aV. Cratyn Obuin M3roTOBJIEHHI 1O 3akazy HDaVy
B 2004 romy. ABTOpBI 3aciIyKCHHBIH XYyHAOXHUK YKpauHbl, ckyiasnTop C.A.
['yp6anoB u HapoaHbii apxutekTop Ykpaunsl FO.M. I1IkogoBckuii.

CnoBoMm «maHares» NPHUHATO Ha3blBaTh MHUQPOJOTHUUECKOE YHUBEpPCAJIbHOE
CpelCTBO OT Bcex OosiesHed. HazBaHWe NpOUCXOAUT OT UMEHU I'PeYecKoil OOTHHH
[Tanakeu (Bc€ ucnensroieit), rouepu Ackienus — 0ora MeAUIMHbBI U BpaueBaHUs
B JpeBHerpeueckoil mMudoisioruu. E€ ums ynmoMuHAaeTCsi B 3HAMEHUTON KIISITBE
['unnokpara. JI[peBHHE TPEeKU CUMTAIHU, YTO ATa OOTHUHS CIIOCOOHA M3JIECYUTHh UX OT
1t000i1 601e3Hu. OHU CTPOUIIU €1 XpaMbl U MTOKJIOHSUIUCH, TEM CaAMbIM CUUTAsI, YTO
CMOTYT ee 3a100puth u ucrHenutbes. Kak npaswmio, [lanamero m3zobpaxkann Kak
MOJIOJIYIO JIEBYIIKY, C BECAMH M KHUTOM B PyKax.

Ha CGI"OI[HHIHHI/Iﬁ JACHDb, HaHaue;I OCTacTCA CHMBOJIOM (bapMaI_II/II/I )51 q)apMa]_IGBTOB.

The statue of the goddess Panacea

Plaster statue of the goddess Panacea is a central element of the exposition of the
Museum of history of Pharmacy NUPh. This statue is a plaster model of the bronze
sculpture, located in the center of the sculptural complex "“Pharmacy in centuries”,
which is located in the courtyard of the chemical-technological building of NUPh.
The statues were made to the order of NUPh in 2004. The authors of the sculptural
complex are the honored artist of Ukraine, sculptor S. A. Gurbanov and people's
architect of Ukraine Y. M. Shkodovskiy.

The word "panacea” called mythological universal remedy for all diseases. The
name comes from the Greek goddess Panacea (all healing), daughter of Asclepius
— God of medicine and healing in ancient Greek mythology. Her name is
mentioned in the famous Hippocratic Oath. The ancient Greeks believed that the
goddess can cure them from any disease. They built her temples and worshipped,
thereby believing that we will be able to appease and heal. As a rule, the Panacea
portrayed as a young girl, with weights and a book in his hands.

Today, Panacea is a symbol of pharmacy and pharmacists.



